Cut It Out

Practical Uses for Laser, Vinyl, and Die Cutting
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Cut It Out: Practical Uses for Laser, Vinyl, and Die Cutting

From left to right top to bottom: 
 
Andrew Gilliatt, Bread Ties Set, colored porcelain, cone 10 ox
Jay Jenson, Cups, slab built earthenware
Naomi Clement, Serving Boat, stoneware, cone 6 ox
Matt Ziemke, Landmass 1, Glazed Ceramic, Aluminum Leaf
Kip O’Krongly, Platter, earthenware, 04 ox
David Bolton, Bottles, wood fired porcelain



Kip O’Krongly
Paper resist used with slip application
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http://www.kipokrongly.com/stenciling.html


Naomi Clement
Laser cut paper resist with underglaze and slip application
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Paper resist used with slip application

Naomi Clement 
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Chris Pickett uses die cut 300Ib watercolor paper to press texture into clay
slabs that are then made into functional ceramic vessels.
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This image shows Chris Pickett using die cut 300lb watercolor paper to press texture into clay slabs that are then made into functional ceramic vessels.

Here you can see the design being laid out in Make the Cut.  This is the software that comes with the Kilck and Kut die cutter.  It can cut paper vinyl and thicker materials like this watercolor paper and even fabric and foam.
 
Chris Pickett
Flower Tumblers, White Stoneware, Cone 6 Oxidation




Chris Pickett uses die cut 300Ib watercolor paper to press texture into clay
slabs that are then made into functional ceramic vessels.
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This image shows Chris Pickett using die cut 300lb watercolor paper to press texture into clay slabs that are then made into functional ceramic vessels.
 
Chris Pickett
Flower Tumblers, White Stoneware, Cone 6 Oxidation
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Die cut paper stencils for texture printing

Chris Pickett
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Pic. 2

Nancy Gallagher uses the Klick n Kut to cut craft foam texture plates to press texture into clay slabs
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Nancy Gallagher
uses the Klick n Kut to cut craft foam texture plates to press texture into clay slabs 



Sculptor Matt Ziemke uses laser etched press molds to create patterns on clay slabs.
The low relief textured slabs are then integrated into his sculptural work.
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Sculptor Matt Ziemke uses laser etched press molds to create patterns on clay slabs.  The low relief textured slabs are then integrated into his sculptural work.

Matt Ziemke, Landmass 6, Glazed Ceramic, 12” x 19” x 18”, 2017


Matt Ziemke, Landmass 6
Glazed Ceramic, 12” x 19” x 18”, 2017
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Laser cut press texture molds

Matt Ziemke
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Michelle Swafford creates texture press molds by etching into wood using a laser cutter.
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Michelle Swafford creates texture press molds by etching into wood using a laser cutter.

Michelle Swafford, Sense of Self Portrait #1, Porcelain paper clay, acrylic, 2015, 30" x 11" x 5"



Adam Chau
Laser cut molds used to create shallow trays
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Laser cut molds used to create shallow trays

Adam Chau
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Adam Chau
Laser cut molds used to create shallow trays
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Adam Chau

These finished plates are drawn on using a CNC (computer Numeric Control) machine that is adapted to hold a brush.
In this case the machine is attempting to draw the lines in the palm of the artists hand.


Vinyl Resist for glaze application and sandblasting

Left: Andrew Gilliatt
Right: David Bolton
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Vinyl Resist for glaze application

Left: Andrew Gilliatt
Right: David Bolton


Mandy Shroger of Foxtail Pottery
Vinyl Resist for glaze application, the use of a dark clay body left
bare.
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Vinyl Resist for glaze application

Foxtail Pottery – Mandy Shroger



HP Bloomer
Vinyl Resist for glaze application
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HP Bloomer


HP Bloomer
Vinyl Resist for glaze application
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HP Bloomer


Mike Gesiakowski
Here you can see a bit of the workflow for using vinyl resist. Sketchbook drawings are scanned and
prepared on the computer and then cut in vinyl.
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Mike Gesiakowski
"Guess • E • ah • cow • ski" 
@mgclay
Here you can see a bit of the workflow for using vinyl resist.  Sketchbook drawings are scanned and prepared on the computer and then cut in vinyl.



Underglaze Application:

1. Vinyl can be cut by hand
or using a digital cutter.
A cut vinyl resist is
applied to the bone-dry
porcelain tile. The
interior details are then
hydro abraded (water
etched).

2. Underglaze is applied to
the outside of the vinyl
resist.

3. The vinyl resist is
removed.

4. The vinyl allows the tile
to be etched and a crisp
underglaze line applied.
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Shalya Marsh
Underglaze Application and Water Etching:

Vinyl can be cut by hand or using a digital cutter.  A cut vinyl resist is applied to the bone-dry porcelain tile. The interior details are then hydro abraded (water etched). 
Underglaze is applied to the outside of the vinyl resist. 
The vinyl resist is removed.  
The vinyl allows the tile to be etched and a crisp underglaze line applied.



Shalya Marsh, Iteration Study 118,
6 in. (15.25 cm) in height, handbuilt
porcelain, hydro abraded (water
etched) with vinyl resist and
underglaze, fired to cone 6 in an
electric kiln, 2017
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Shalya Marsh, Iteration Study 118, 6 in. (15.25 cm) in height, handbuilt porcelain, hydro abraded (water etched) with vinyl resist and underglaze, fired to cone 6 in an electric kiln, 2017


Glaze Application:

1. Vinyl can be cut by hand or using a digital cutter. This vinyl resist will be applied to the bisque tile. 2. The
vinyl is masked with a low tack tape and applied to the tile as a resist. 3. The masking is removed and the tile
is ready to glaze. 4. Glaze is applied to the exposed clay. 5. The vinyl is removed immediately after the glaze
is applied. 6. The tile is then fired to cone 6 in an electric kiln. Vinyl resist can be used on bone dry or
bisqued clay for hydro abrasion (water etching), underglaze or glaze application.
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Shalya Marsh
Vinyl on Bisque for Glaze Application

Vinyl can be cut by hand or using a digital cutter.  This vinyl resist will be applied to the bisque tile. 
The vinyl is masked with a low tack tape and applied to the tile as a resist.
The masking is removed and the tile is ready to glaze. 
Glaze is applied to the exposed clay.  
The vinyl is removed immediately after the glaze is applied. 
The tile is then fired to cone 6 in an electric kiln.  Vinyl resist can be used on bone dry or bisqued clay for hydro abrasion (water etching), underglaze or glaze application. 


Shalya Marsh, This and
That, 14in X 6in X %in,
handbuilt porcelain, hydro
abraded (water etched)
with vinyl resist and
underglaze, fired to cone
6 in an electric kiln, 2016
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This work uses laser cut drop molds to create low relief and vinyl resist to create precise shapes in glaze.

Shalya Marsh, This and That, Porcelain, Cone 6 oxidation, 2016, 14in X 6in X ½in



Shalya Marsh, Between
The Surface and the Light
30in X 12in X %in,
handbuilt porcelain and
vinyl, with vinyl resist and
underglaze, fired to cone
6 in an electric kiln, 2016
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The vinyl when applied to the wall is raised just above the surface, at times it seems to be a part of the wall and yet it is incredibly impermanent and needs to be replaced each time the work is installed.

The pairing of vinyl with ceramic elements contrasts permanence with impermanence.  These materials fix the forms at a specific moment where the knot or tangle can no longer be tightened or untied. 

Physical manifestations of cast shadows serve to give substance to both objects and their voids but also raise questions as to what is real and what is not. 

Between The Surface and the Light


Now for the Demonstration!

www.shalyamarsh.com

@shalyamarsh
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You can get downloadable handouts from the teaching page on my website.  
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